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Book Launch of the 2014 Caine Prize Winner - The Gonjon Pin and Other Stories, 29th August 2014,
Cape Town
Venue: The Book Lounge, 71 Roeland St, Cape Town
Time: 5.30 for 6.00 p.m.
RSVP: (021) 462-2425 / email booklounge@gmail.com
The Caine Prize for African Writing is Africa's leading literary prize. For fifteen years it has supported and
promoted contemporary African writing. Keeping true to its motto, "Africa will always bring something
new," the prize has helped launch the literary careers of Chimamanda Ngozi Adichie, Segun Afolabi, Leila
Aboulela, Brian Chikwava, EC Osondu Henrietta Rose-Innes, Binyavanga Wainaina, and many others.
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The Caine Prize for African Writing 2014 brings together the five shortlisted authors' stories along with 12
other stories from the best new writers. Insightful, arresting and entertaining - this collection reflects the
richness and range of current African writing.
Henrietta Rose-Innes will chair the Caine Prize event, with 2014's prizewinner Okwiri Oduor and shortlisted
authors Efemia Chela and Diane Awerbuck.
Published by Jacana Media.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Book Launch: Myths, Masks and Miracles by Pieter Scholtz, 1st September 2014, Durban
Pieter will be launching his new collection of traditional stories from Africa, illustrated and designed by
Lindy Pelzl, on Monday evening, 1st September 2014.
Venue: St. Clements, 191 Musgrave Road, Durban
RSVP: (031) 202-2511
For further information contact Pieter Scholtz at kwasuka1@mweb.co.za
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Worldwide Reading for Edward Snowden – SA PEN Event – 8th September 2014, Cape Town
The international literature festival Berlin is calling on all individuals, institutions, schools and media outlets
that care about freedom and civil rights to participate in a worldwide reading of texts about surveillance in
support of Edward Snowden, on Monday, 8th September 2014. The appeal is available in several
languages so it can be supported worldwide: http://www.worldwide-reading.com/archiv-en/08-09-2014worldwide-reading-for-edward-snowden/aufruf.
SA PEN will be participating in this worldwide event. The South African reading will take place at
Kalk Bay Books, Kalk Bay, Cape Town, 6.30 p.m. for 7.00 p.m. on Monday, 8th September 2014.
(With thanks to Kalk Bay Books for providing the venue.) Please diarise! More information on this
event to follow.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Open Book – programme now available, 17th – 21st September 2014, Cape Town
The long wait is over! With just under a month left till Open Book kicks off, our programme is live at
http://openbookfestival.co.za/2014festival/?utm_source=Open+Book+Cape+Town+List&utm_campaign=975dd6970bOpen_Book_Newsletter_August_2014&utm_medium=email&utm_term=0_18e325d0dd-975dd6970b412173837
New this year are day passes. Also on the programme page is a downloadable PDF.
Keep an eye on our website for any changes to the programme and should you have
any queries, please do get in touch. Hope to see you all in a few weeks! The Open
Book team.
Ed: SA PEN members André Brink, Andrew Brown, Andrew Salomon, Arthur
Goldstuck, Athol Williams, Ben Williams, Carole Bloch, Colleen Higgs, Derrick
Higginbotham, Diane Awerbuck, Hedley Twidle, Helen Moffett, Henrietta Rose2|Page

Innes, Imraan Coovadia, Judith February, Justin Fox, Karen Jennings, Karina Szczurek, Keorapetse
Kgotsitsile, Liesl Jobson, Malika Ndlovu, Mandla Langa, Margie Orford, Marianne Thamm, Mark Gevisser,
Meg Vandermerwe, Mervyn Sloman, Michele Magwood, Michiel Heyns, Niq Mhlongo, Philippa Yaa de
Villiers, Rachel Zadok, Sally Partridge, Sarah Lotz, Sean O’Toole, Thando Mgqolozan, Tim Noakes, Zakes
Mda, Zapiro, and Zukiswa Wanner, will be participating in Open Book events.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Open Book – SA PEN Events, 17th & 18th September 2014, Cape Town
SA PEN will again be partnering with Open Book and holding two PEN Dialogue events during the festival,
so make a note in your diaries as follows:
Wednesday, 17th September, 4 – 5 p.m., Fugard Annexe 2 – PEN Dialogue 1: Aaliya and Clare.
Michele Magwood discusses the female voices at the heart of their novels with Rabih Alameddine and
Margie Orford.
Thursday, 18th September, 3.30 – 4.30 p.m. Fugard Studio – PEN Dialogue 2: Mandla Langa discusses
his new novel, Texture of Shadows with Margie Orford.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Open Book – Poetry Events, 23rd August to 20th September 2014, Cape Town
Prior to the Open Book festival there are some very exciting poetry events to look forward to. Workshops in
different languages... Slams featuring some incredible talent...don't miss out. This all culminates in the
second Open Book Poetry Slam which will happen at the festival itself. Last year's Slam was sold out, so
this year, be sure to book your ticket early! Dates and details as follows:

+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
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Open Book Festival’s Edit-a-Thon: South African Authors on Wikipedia
Wikipedia is undoubtedly the one of the world’s most widely used sources of information, but the sad fact is
that most of the content on Wikipedia pertaining to South Africa, and the African continent in general, is
curated by people from outside the continent.
This year we're going to make a start on changing this. We are organising a Wikipedia Edit-a-Thon focused
on South African Literature. The sole aim of this series of events will be to provide Wikipedia pages for as
many South African authors as possible. We can't do it alone though, we need contributors to take part in
this exciting project. You can help by volunteering to research, compile and upload content onto Wikipedia.
If you'd like to be part of this, please email Wanjiru Koinange: shyrokoinange@gmail.com
The Open Book team.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
PEN International/New Voices Award 2014 – Shortlist announced
21/08/2014 – PEN International have announced the shortlisted texts selected by their panel of distinguished
experts. They are:




The Fabulous Five by Kasim Bazil (Central Asian PEN). Translated by Andrew Wachtel.
The Frogs’ Chorus by Marina Babanskaya (St Petersburg PEN Chapter). Translated by Arch Tait.
Vankila, and other poems by Amalia Cernat (Romanian PEN). Translated by George Mihăiţă.

PEN International thank all the candidates who entered the competition, the PEN Centres who nominated
them and the panel of five judges (Xi Chuan, Kiran Desai, Alberto Manguel, Alexandre Postel, and Kamila
Shamsie) for all their hard work.
The winner will receive a prize of $1 000 USD. The award will be presented by Andrei Kurkov on 1st
October during the 80th PEN International Congress in Bishkek, Kyrgyzstan.
To read the shortlisted stories go to: http://www.pen-international.org/pen-internationalnew-voices-award/
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
PEN International talks to 2013 New Voices Winner, Masande Ntshanga
06/08/2014 - In the lead up to International Youth Day (12/08/2014),
PEN International talks to 2013 New Voices Winner, Masande
Ntshanga:
Masande Ntshanga (b. 1986 in East London, South Africa), the winner
of PEN International/New Voices Award 2013, started writing as a
teenager and published his first story at the age of eighteen. A graduate
from the University of Cape Town (BA in Film and Media Production
and BA Honours in English), he now has been enrolled for an MA in
Creative Writing, also at UCT. His works have appeared in Laugh it Off
Vol. 2, itch magazine and Imago Vol. 1, among others, and his winning short story Space is available at
http://www.pen-international.org/wp-content/uploads/2013/08/Space.pdf.
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PEN International:
Congratulations on
winning the 2013 PEN International New
Voices award in Reykjavik, Iceland, last
September! Looking back, what did winning
the award mean to you? What do you think
was the most valuable outcome of winning
PEN’s New Voices Award?
Masande Ntshanga: Thank you. The whole trip
– even before the announcement was made – was
a highlight for me.
The award itself was
particularly resonant in that it was facilitated by
people I feel glad to call peers: fellow writers,
some of whom I already held in high regard, and
others whose work I look forward to reading. Not
to mention my fellow finalists: José Pablo Salas
and Claire Battershill. They’re both accomplished
writers in their own right, and they were great to
hang out with on the day of the PEN Congress. In
fact, the three of us maintained contact afterwards,
and Claire’s collection of stories, Circus, is out
already and I’m looking forward to reading that.
You should, too. On a personal note, the award
came with a lot of fortunate outcomes. I got
media exposure at home, and not only that, but
was approached by a literary agent from New
York; and I also received a few offers from
different publishing houses. In the end, I signed
with Umuzi, an imprint of Random House Struik,
and they’ve been very proficient and gracious in
providing a home for my first book, which comes
out at the end of this year. The story also went on
to be selected as one of the twenty best South
African stories published since 1994, a part of the
Twenty in 20 initiative, which aims to
commemorate South Africa’s first twenty years of
democracy. That was great, too.
PI: Your winning short story Space is very
much tied to the South African context. Many
of the words you use, such as pap, stoep and
spaza, form a part of the local vocabulary.
How important is it for you to connect your
writing to where you are from?
MN: It’s quite important. Though, if you’ll allow
me, I’d try not to limit it to only where I’m from,
but to expand it to places that I take an interest in.
Though, of course, you wouldn’t be wrong to
assume that these places exist within South Africa.
The more I’ve been writing the more I’ve come to

realize that a great deal of what I try to do is
hinged on context – on different spaces and how
they figure within the culture and popular
imagination. In Space, for example, part of what I
was interested in exploring was the gap that exists
between personal and national history. This idea
that, at any given moment, we have multiple
historical narratives that exist in the same space
and time – and that each of them vie for
dominance in the greater culture. In this order, or
at least if you take my view, then owing to better
infrastructure, familiarity or even palatability,
certain stories make it through – and through
repetition, gain legitimization – while others go
unheard of and remain questionable. For me,
Bisho in particular, and homelands in general,
presented an absence in this contest – since neither
of them have been given much treatment in
writing – and because of this, I thought they
would be a good place to try and explore this
relationship between personal and national
history. In my story, I favoured the narrator’s
personal history, of course, while holding back on
some of the more historic events that took place in
Bisho that year. This is all to say that connecting
the writing to the place was very important, and
the language used, that you’ve picked up well in
your question, was all in service of preserving the
environment within the text; and most of that
emerged naturally in the writing process.
PI: It’s been almost a year since Reykjavik.
What have you been up to since then, are you
still in Cape Town?
MN: Yes, I am. Since then, I’ve been trying to
stay afloat. No, I’m only joking. I’ve been
writing, mostly, and busy with the completion of
my novel. I did a reading earlier in the year, and I
also have a class coming up for Students for a
Better Future, a local non-profit. I’m looking
forward to that, even though it makes me a little
nervous to think about.
PI: You write in English. South Africa has 11
official languages – do you speak any? Have
you experimented writing in any other
language apart from English, or is English
your choice when it comes to fiction?
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MN: Like most South Africans, I speak a few,
but English is my choice when it comes to fiction.
I say this, of course, with a respectful nod to the
great 60′s debate around the language of African
literature, but I suppose for me, it’s easier in that
it’s how I got introduced to fiction. It also offers
me a lot of lateral mobility as far as reading. If
anything, aside from experimenting with another
language, I’m more interested in the friction that
exists, say, between English and my home
language, Xhosa, in cases similar to those you’ve
pointed out in your question about writing and
place.

PI: Are there any themes that are of particular
interest to you, which you return to and
explore in your writing? Your first story was
published when you were 18 years old and
since then your works have appeared in a
variety of publications. What advice would
you give to young writers hoping to have their
work published?

PI: In terms of your writing, what sort of texts
are you currently working on? Last year you
were working on a novel under the Creative
Writing master’s programme at UCT –is the
novel coming together as planned?

My advice would be to read and write a lot until
what’s on the page feels entirely your own. Try
and be as honest as you can with yourself and
constantly reassess your motivations for wanting a
career in writing. This might not seem very useful
at first, but it can be very helpful later. If you’re
able to appraise your work and that of others
honestly and keep writing with determination,
then it’s only a matter of time until someone
notices. Once you reach that point, you can find a
large number of resources on the internet which
should be able to help you along the way.

MN: Yes it is. I graduated last year, and my
novel is in the final stages of being prepared for
publication.
PI: You have been writing since you were a
teenager. What inspired you to write? And
where do you draw your current inspiration
from?
MN: Most probably transition. During my
childhood years, it wasn’t uncommon for families
to move their children through different schools,
in search of better education prospects. Mine was
one such family.
I was often placed in
environments where each new community I would
enter into was configured in a way that was too
different, I felt, from what I knew. I couldn’t take
the same things for granted, for example, and
needed time to sort through the systems applied
by each new place; and maybe because of this
time – which is somewhat of a lifeblood for
reading – I began to read a lot. There, I
discovered that there were other communities
beyond the ones I hadn’t developed a vocabulary
for; and that they had their own outsiders too. In
the end, I think I still get my inspiration from
observers of that sort – people who take the
position of looking in from somewhere else.

MN: I’m interested in overlooked, marginal
spaces, and the alternative economies and
histories they produce – whether those marginal
spaces are social, geographic or economic.

PI: What does freedom of expression mean to
you as a young South African writer? Is
writing for you a form of artistic expression, or
is it also a channel to tackle topics that have
caught your attention?

MN: It’s very important. I like to think that the
two aren’t mutually exclusive, or rather, that they
come as a unit. I write – or at least I try to write –
from a part of me that’s much more put together,
concise, forgiving, and considered than my
ordinary self, and that part is also affected by its
environment. In other words, whatever manages
to filter through as an imposition wouldn’t
surprise me if it were to resurface again in my
writing – so I don’t really separate the two. Still,
to return to the first half of your question, South
Africa, of course, is a country with its own issues
on the topic of free speech – like most of the
developing world; and much of the developed
world, too, for that matter – but so far, I feel
grateful in that I haven’t felt impeded in my desire
to write.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
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Letter from Carles Torner, Acting Executive Director of PEN International, to the PEN membership
London, 15th August 2014
Dear members of PEN International, dear friends,

The 80th International PEN Congress in
Bishkek

I am writing to you from London, in my first letter
as Acting Executive Director of PEN
International.
When the board of PEN
International asked me whether I would be
available to take on this role, after the departure of
Laura McVeigh, images came to mind from years
of meetings with writer friends from all over the
world, in defence of linguistic rights and the rights
of persecuted writers. I understood from my first
PEN congress (in Barcelona, in 1992) that this
sense of family, united in the defence of freedom
of the word, was at the heart of PEN; it is what
best defines our international organisation. I was
able to arrange things so that from the end of my
university classes in mid-May I could work full
time at the International Secretariat.

Preparations for the international congress are
well under way. You can now see the programme
which, based on the theme “My language, my
history, my freedom”, will highlight the linguistic
rights of cultural communities in Central Asia.
This will enable us to discover the diversity of
literature in this region of the world. Central
Asian PEN has this broad vision of its work and,
for many years, writers and students from across
this region have been participating in its events –
particularly its human rights summer school. This
regional dimension will also come across in a
closing ceremony of the congress dedicated to
Uyghur culture, organised by Uyghur PEN, in
which we will share their gastronomy, music and
dances.

We immediately established the joint running of
the London office with Ann Harrison, the
Programme Director of the Writers in Prison
Committee; Romana Cacchioli, PEN’s Director
of International Programmes;
and Anthony
Archer, our Finance Manager. The conclusions of
PEN International’s Board meeting in Barcelona
(16-18 May) steered our work for the congress in
Bishkek and the June and July meetings of the
Board’s sub-committees for finance and PEN
centres.

Central Asian PEN is doing great preparatory
work and is receiving the full support of our
secretariat. As the congress will also debate the
state of freedom of expression in the country and
the region, we have taken care to ensure that the
financial backing for the congress is completely
independent, and we have not made use of any
forms of government financing. Fortunately,
several institutions, like Universities and the
National Library are supporting the congress. In
addition, since the film industry is one of the most
powerful cultural industries in Kyrgyzstan, we
have also received support from the Aytish
Foundation, an organisation set up by prestigious
film director Sadik Sher-Niaz.

One of my reasons for writing is to briefly share
with you several of the secretariat’s current
commitment: preparations for the international
congress in Bishkek; the implementation of
international programmes for several PEN centres
focusing on education, linguistic rights and civil
society;
the partnership with the Swedish
International Development Agency;
the
continuation of PEN’s statement on the role of
propaganda in the conflict between Russia and
Ukraine; our commitment to find and defend
persecuted writers and journalists in Honduras;
our association with the ICORN network; the
campaign carried out during the Football World
Cup; and the PEN New Voices award.

As the congress approaches, however, we must
take care to ensure it does not run into deficit.
The international secretariat is in the process of
coordinating solidarity amongst all the PEN
Centres that are able to help support the efforts
made by Central Asian PEN by contributing to the
budget for the congress (beyond the registration
costs for their delegates). To date, the Kazakh,
South Korean, American, English and Finnish
PEN Centres have made solidarity contributions
to the congress, and other centres have expressed
their desire to do the same. If this is a possibility
for your centre, or if you know a foundation or
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institution which could support this PEN congress,
please don’t hesitate to contact me.
An
exceptional move, this show of solidarity
underlines
PEN
International’s
shared
commitment to making our voice heard, from
Kyrgyzstan, in defence of freedom of expression
in the particularly difficult context of Central
Asia, on the doorstep of China and Russia.
I was pleased to see another active form of
solidarity in our network of PEN centres:
twinning between centres which work together in
several fields – also helping delegates from
centres with a limited budget to be able to travel to
the congress.
Lastly, the international secretariat has given the
congress access to several of PEN’s international
programmes, holding work meetings in Bishkek in
the days leading up to the congress, which means
their delegates will already be on site.
I would like to invite all centres to register for the
congress, and to do so as soon as possible, to help
preparations run smoothly.
Programmes on linguistic rights, education and
civil society
A meeting in London, at the end of May, set in
motion our efforts to “Support linguistic
minorities through publishing”. In association
with UNESCO, over eighteen months PEN
International will develop a pilot scheme to
research minority language publishing in four
countries: Haiti, Nigeria, Kenya and Serbia. This
first meeting in London established the content,
schedule and objectives of this research and its
partners, including some of the most prestigious
research organisations and experts in linguistic
diversity. This project is supported by the PEN
International Publishers Circle.
With active
involvement from PEN centres in Haiti, Nigeria,
Kenya and Serbia, over the next year field studies
will be carried out and presentations and round
tables will be held at literary festivals in each of
the
countries.
(See
http://www.peninternational.org/newsitems/report-from-unescoifcd-strengthening-minority-language-policiesand-publishing/)
This work was presented at the meeting of PEN
International’s Translation and Linguistic Rights

Committee in Girona (27-29 June). The reflection
on translation was made from the perspective of
the major statement on translation which the
committee is preparing for the congress in Quebec
in 2015, and the debates paid particular attention
to linguistic rights in South Africa and Central
Asia. The presence of three exiled delegates from
the Tibetan Writers Abroad PEN Centre shows the
importance of the Girona Statement for persecuted
languages.
In June and July, the programmes for education,
linguistic rights and civil society were
implemented in several countries: Afghanistan,
Bolivia, Bosnia, Cambodia, Central Asia,
Ethiopia, Haiti, Kenya, Ghana, Guinea, Lebanon,
Malawi, Mexico, Myanmar, Nepal, Nigeria, the
Philippines, Puerto Rico, for Tibetan writers
abroad, Serbia, Sierra Leone, Slovakia, Slovenia,
South Africa and Zambia. These programmes
have the general support the Swedish International
Development Agency gives to PEN, and specific
support from the Clifford Chance Foundation and
the Commonwealth for certain centres. We
calculate that around 3 000 teachers are
benefitting from these programmes, which reach
over 10 000 young people. In Ghana alone, for
example, the fifty-five PEN youth clubs in
secondary schools give 2 700 young people the
chance to participate in reading and creative
writing workshops.
Partnership with the Swedish International
Development Agency (SIDA)
PEN International benefits from being one of the
organisations the SIDA considers a priority in its
global commitment to development and human
rights. Since 2012, a major plan to support PEN’s
activity and develop our international programmes
has enabled our organisation to very significantly
increase our ability to act on a national, regional
and international level when it comes to defending
freedom of expression and linguistic rights, and in
schemes to engage PEN members in civil society
and in educating young people.
Romana
Cacchioli,
PEN’s
Director
of
International Programmes, and myself visited
SIDA in May to plan the next steps in our
collaboration with the Swedish agency. We are
now committed to a three-step process:
completing the international programmes for
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2014; assessing the work done by PEN with the
support of the SIDA in the 2012-2014 period; and
preparing, as part of PEN’s strategic planning for
the coming years, a programme for working with
the SIDA for 2015-2018.
Last week you received a letter from me
introducing INTRAC, the agency which is
responsible for assessing our work in 2012-2014.
Rod Macleod, its director, has previously visited
the PEN centres in Sierra Leone, the Philippines
and Puerto Rico. You should also have a
questionnaire from him, to evaluate the work of
PEN International.
Please answer this
questionnaire to contribute to the evaluation and
improved development of our work.
At the same time, we are working alongside Larry
Siems to draw up PEN’s master plan for 20152018. There will be news on this at the congress
in Bishkek.
Ukraine, Honduras, Gaza, Iran, Thailand,
UPR, ICORN
PEN’s work to defend freedom of expression has
helped many countries since I joined the
secretariat. I would just like to highlight a few
points.
PEN international called for a day of discussions
in Stockholm to support the dialogue between
PEN’s Russian and Ukrainian writers, a meeting
which followed the Russo-Ukrainian talks PEN
had previously organised in Kiev, Warsaw and
Bled, as part of the Writers for Peace Committee.
Hosted by Swedish PEN and chaired by John
Ralston Saul, the Russian, Ukrainian, Estonian,
Finnish, Norwegian and German centres joined
the Chair of the Writers for Peace Committee, the
international treasurer and myself in the day’s
discussions which ended with the approval of a
statement on the negative role of propaganda in
the conflict between Russia and Ukraine. Also
signed by former PEN presidents, Nobel laureates
and members of the Swedish Academy, this
statement was recently sent out to PEN centres so
that they can endorse it if they wish. (See
http://www.pen-international.org/newsitems/peninternational-conference-on-the-russianukrainiansituation/ ) At the same time, work is underway
on preparations for the Bishkek congress’
resolutions on Russia and Ukraine.

PEN’s report on impunity for crimes against
journalists in Honduras, which PEN International
drew up in association with the University of
Toronto’s Faculty of Law and the Canadian PEN
Centre, has continued to have an effect,
particularly after the presentation of the report to
the Inter-American Court of Human Rights in
March
(see
http://www.oas.org/es/cidh/multimedia/sesiones/1
50/default.asp ). Tamsin Mitchel, a researcher
from the WiPC who was involved in drawing up
the 2013 report, was able to visit Honduras
recently to carry out a week of interviews,
research and assistance with human rights training
for journalists and writers.
Thanks to this
commitment against impunity for crimes against
journalists in Honduras and the network of
collusion this has created, the country’s
community of writers and journalists is organised
around a new Honduran PEN Centre, which will
be represented at the congress in Bishkek.
Other recent WiPC commitments have included a
statement condemning the attacks carried out
against journalists and the media as part of the
Israeli offensive in the Gaza strip; the Network’s
Rapid Actions on journalists detained in Iran and
the consequences of the state of emergency in
Thailand for writers and the whole academic
community after the coup d’état; and reports to
the United Nations Human Rights Council on
Turkey and Kyrgyzstan in preparation for the
Universal Periodic Review of these countries in
the coming months.
At a meeting in London, Ann Harrison, Cathy
McCann and myself hosted representatives from
ICORN, the international cities of refuge network
for writers at risk. The WiPC works closely with
ICORN, which has entrusted PEN with
researching the conditions of writers asking to be
part of their network, in a partnership which we
have decided to develop further over the years to
come. We are already working with ICORN to
organise next year’s WiPC Conference in
Amsterdam.
Football World Cup in Brazil, PEN New Voices
Award
The Football World Cup in Brazil gave us the
chance to launch a PEN campaign for freedom of
the word in the countries taking part in the
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tournament, using “football cards” designed for
the occasion which contained statistics from our
case list. This campaign was a success thanks to
its impact on social networks, reaching 2.5 million
people. We are very grateful to the centres that
participated in this campaign which, alongside the
one PEN developed during the Winter Olympics
in Sochi, is a great form of support for our
increased presence on social networks. In the
coming months, we will be launching a new
campaign on digital security, and I would ask you
all to get involved.
I would also like to ask you to follow PEN
International’s activities via our website. The new
version of the site enables centres to participate
more, particularly through the inclusion of news
about your activities. Please send us all the news
about any activities at your centre which can be
shared with PEN members around the world.
As I finish writing this letter, we are still awaiting
the jury’s decision on PEN’s New Voices Award.
The interview made by our intern Martta Partio to

South African writer Masande Ntshanga, who
won the award last year, shows the importance of
the award in terms of the winning writer’s career
and publication, making their work a part of
PEN’s fight for freedom of expression. (See
http://www.pen-international.org/08/2014/peninternational-talks-to-2013-new-voices-winnermasande-ntshanga/). We now have the list of
finalists for 2014, who are Silvia Urgas (Estonian
PEN), Kasim Bazil (Central Asian PEN), Marina
Babanskaya (St Petersburg PEN), Xenia
Emelyanova (Russian PEN), Amalia Cernat
(Romanian PEN) and Viktor Jovanoski
(Macedonian PEN). We will soon learn who
made the top three chosen by the jury, and finally,
we will find out the winner at the congress in
Bishkek.
I look forward to meeting those of you who will
be delegates at the congress.
With my very best wishes,
Carles Torner
Executive Director

+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Itch 13 open for submissions with new theme and new editor. Deadline = 1st September 2014
Itch magazine, the continent's most widely respected online creative journal, is pleased to call for fresh work
from writers, poets and visual artists for selection for its 13th issue, and to announce the appointment of a
full-time editor. London-based writer and filmmaker, Elan Gamaker, joins the magazine to take up this
important role. He explains that Itch, has an increasingly global outlook. "While our base remains South
Africa, we encourage writers and visual artists from around the world to contribute to what is rapidly
becoming the pre-eminent publication of its kind in Africa," says Gamaker. "This being said, it is important
to us that we maintain our financial independence and editorial integrity. This is why, in spite of recent
changes, we exist entirely thanks to the contributions of our readers."
The theme for Itch 13 is DETECTION. Those interested in contributing to Itch 13 have until 1st
September to submit their work. Submissions can be made by visiting www.itchmagazine.org
ITCH is the Journal of Creative Expression of the School of Literature, Language and Media at the
University of the Witwatersrand.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++

A warm welcome to new member: Tony Kaplan
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+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
PRESS RELEASE: PEN CRITIQUES US-AFRICA LEADERS’ SUMMIT - 06/08/2014
PEN believes the US-Africa Leaders’ Summit, ending today in Washington, is an important moment in the
promotion of US engagement on the continent.
However, the development of US-African trade relations must be paralleled by support for the cementing
and extension of universal free expression norms, including the protection of writers and journalists from
harassment and persecution.
PEN notes with concern the involvement in the meeting of several leaders whose administrations have been
marred by serious rights abuses and efforts to stymie and suppress free expression, and a lack of attention to
these issues in the summit itself.
PEN Nigeria President Tade Ipadeola, noting that most trade on the continent is conducted in non-native
languages, comments: “There is a saying in southern Nigeria that a people who trade in a foreign tongue
will always struggle not to be short-changed. Beyond profit is the cultural capital which every human
language embodies and which is our duty to preserve and protect.”
“Over the past year, we have seen a worrying rise in impunity for officials, with the persecution of Zone 9
bloggers in Ethiopia, and the sentencing in Swaziland of editor Bheki Makhubu and human rights lawyer
Thulani Maseko to two years in prison for libel,” South Africa PEN President Margie Orford said.
“We are also worried that draconian LGBT laws throughout the continent are being used to stifle diversity
and critical voices,” she said.
Press Release signed and issued by PEN Nigeria, PEN South Africa & PEN American Center
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Forthcoming events
 Worldwide Reading for Edward Snowden - 8th September 2014.
www.worldwidereading.com/archiv-en/08-09-2014-worldwide-reading-for-edward-snowden/aufruf
 International Literacy Day – 8th September 2014
 Open Book Festival - 17th to 21st September 2014, Cape Town. www.openbookfestival.co.za
 Cape Town Fringe - 25th September to 5th October 2014. www.capetownfringe.co.za
 PEN International Congress – 29th September to 2nd October 2014, Bishkek, Krygyzstan. Hosted by
Central Asian PEN.
 International Translation Day – 30th September 2014
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
SA PEN and the Freedom Of Poets
Is the title of the talk given by Professor Geoffrey Haresnape, Vice President of SA PEN during a SA PENWordfest event, held as part of the National Arts Festival in Grahamstown, July 2014. Go to
http://www.sapen.co.za/news/sa-news to read Geoff’s script.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
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Special offer to SA PEN members from fellow member Harvey Tyson

To
sign
up
via
email
go
to
manage1.com/subscribe?u=915d68856d4a4b99f5b5ef80a&id=96e93425c8

http://writinginc.us8.list-

+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
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From pixels to print – AERODROME

In September we’ll be launching aerodrome/JOURNAL – a magazine about words and people, accompanied
by a limited edition fine art print. Only 300 copies are available for purchase.
The first issue showcases the editors’ favourite pieces published on AERODROME during its first year, as
well as exciting new content that is still to be featured on the website:




Interviews with writers, poets and others involved in the world of words
Original short stories and poetry
Book reviews

aerodrome/JOURNAL will be launched in Cape Town during Open Book Festival (17 - 21 September
2014), and in Joburg shortly afterwards. The magazine will be sold at South Africa’s leading independent
bookshops at a recommended price of R140, and will also be available directly from AERODROME.
It can be pre-ordered at the special rate of R100 until 15th September. As there are only 300 copies of the
magazine available, we advise pre-ordering to make sure you get hold of a copy. Email
journal@aerodrome.co.za to secure your copy. The AERODROME team.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
The AGM of the Translation and Linguistic Rights Committee of PEN International
By Adré Marshall

Josep-maria Terricabras, Chairman of the T&LRC, at the
welcoming ceremony given by the Mayor of Girona
The beautiful historic town of Girona in Spain was the venue for the recent AGM of the Translation and
Linguistic Rights Committee of PEN International. Delegates from various countries in Europe, Asia, North
America and further afield attended this conference. Unfortunately I was the only representative from
Africa. The delegates were given an official welcome by the Mayor of Girona and treated to a recital in the
Opera House by the celebrated cellist, Mischa Maisky, and his daughter Lily Maisky.
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The focus this year was on Translation, and issues discussed included “Translation as radical and
fundamental experience”, translation and creativity, and the possibilities and problems produced by new
technologies.
Josep-maria Terricabras, Chairman, of the T&LRC, presented the Chair’s Committee Report at the Opening
Session. His discussion of the global programme for the forthcoming months focused on the project of
drawing up a document on translation to be presented at the next AGM. This was Terricabras’s last AGM as
he is taking on a new post in the European parliament later this year.
The two speakers in the session on “Translation as radical and fundamental experience” were the delegates
from South Africa and Portugal. Representing SA, I concentrated on specific concerns in South Africa and
highlighted the contribution made by the Nal’ibali “Reading for Enjoyment” project which promotes literacy
and an interest in literature in the young through translation of stories into 5 of our official languages. Other
topics included issues of translation of literary works from English to Afrikaans and vice versa, and
problems encountered in translating from English to Xhosa and vice versa... Examples of mis-translation and
its consequences also aroused interest.

Presentation by delegates from South Africa and Portugal.
Dr. Adré Marshall is the presenter in blue seated to the left.
In her presentation, “On the Absolute need to betray: meeting in translation”, the Portuguese delegate,
Teresa Cadete used the traditional formula “traduttore= traditore,” to discuss translation as a “process/zone
of negotiation between the literal and fantasy”. An ideal translation, according to Teresa, should display its
betrayal towards the original by coexisting with it. Any translation should therefore be published in a
bilingual edition. “This seems to be indispensable and non discussable for poetry”, although less easily
attainable for longer texts.
The creative aspect of translation was stressed by Emile Martel of Quebecois PEN, who emphasised that
translation should be more highly valued; “the translator is a creator, not just a messenger.” The translator
of a text should always be acknowledged. He also stressed that French should be given a more central
position in meetings of the T&LRC –the use of “French should be natural, it should be used, not just
tolerated.” Quebecois PEN was also preparing a document on Translation which could be discussed at the
next conference.
In the session on New Technologies, Tsutomu Ide of Japanese PEN pointed out that Japan was the most
developed country in terms of technology, but this could be a threat to creativity as readers spend more time
on technology and less on reading.
Lobsang Chokta of Tibetan PEN spoke of the threat to Tibetan languages and culture posed by the Chinese
occupation. He spoke movingly of his own escape over the Himalayas to India, where he teaches Tibetan
languages and culture in schools founded to educate children of Tibetans in exile. Here new technologies
can make the articles written by writers in exile more readily available to others worldwide. However, the
problem of government surveillance and censorship is a real obstacle. In Tibet, telecommunications are
constantly supervised and telephone conversations monitored. The suppression of linguistic freedom by the
Chinese, Turkish and Iranian governments is reinforced by lack of respect for Digital Freedom.
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Catalan PEN are to be congratulated on arranging a very successful conference and affording the delegates
an opportunity to appreciate the historic city of Girona by offering a guided tour.
The full text of papers presented by the speakers can be found at:
http://www.visat.cat/articles/cat/83/on-the-absolute-need-to-betray-meeting-in-translation.html
http://www.visat.cat/articles/cat/81/has-literary-language-always-a-creative-power-.html
http://www.visat.cat/articles/cat/82/lost-and-found-in-translation.html
http://www.visat.cat/articles/cat/85/new-technology-in-relation-to-tibetan-language.html
http://www.visat.cat/articles/cat/84/new-technologies-and-the-literal-creativity-new-hope-or-thedisaster.html
http://www.visat.cat/articles/cat/87/translation-as-radical-and-fundamental-experience-.html (by SA PEN
delegate Adré Marshall)
Ed – the minutes of T&LRC meeting are now available. Please contact Deborah at rudebs@icon.co.za if
you would like them emailed to you.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Publications received
SA PEN has received the following publications. Should you wish to read any of them please contact
Deborah on rudebs@icon.co.za


Carapace 101, July 2014

+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Members’ Publications
Tokoloshe Song by Andrew Salomon
When Richard Nevis quit the rat race for a simpler life, being pursued across the
Karoo by a book-loving assassin while trying to protect both a tokoloshe and the
coveted contents of an ancient metal box was not what he had in mind. Up to now
his biggest problem had been his disastrous luck with online dating.
Prejudices against tokoloshes persist, but Richard has a knack with these knee-high,
intelligent creatures, and while volunteering at a shelter for mistreated tokoloshes he
befriends a brave young tokoloshe named Lun. But before long, Richard and Lun
come to the unwelcome attention of the hideous villain, Mamron and ruthless Cape
Town crime boss, Kras.
Teaming up with a potent duo of midwives, members of a secret Order equally adept at delivering
infants and devastating martial arts, Richard and Lun have to race against time to open the box, and to
stay alive.
Funny and thrilling, Tokoloshe Song is Andrew Salomon’s gripping fantasy debut.
The manuscript was originally shortlisted for the inaugural Terry Pratchett First Novel Award.
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Devilskein & Dearlove by Alex Smith
Six secret doors. Infinite magical worlds.
When thirteen-year-old Erin Dearlove has to move in with her aunt on Cape Town’s
bustling Long Street, she struggles to adapt to her new life. Locked into a fantasy of
her previous life, she shuns all overtures of friendship from her new neighbours, until
she meets Mr Devilskein, the demon who lives on the top floor… and opens a door into
another world.
Just as Neil Gaiman’s The Graveyard Book reworked Kipling’s The Jungle Book for a
modern audience with a liking for the supernatural, Devilskein & Dearlove is a darker,
more edgy, contemporary reworking of Frances Hodgson Burnett’s classic The Secret
Garden. An orphaned teenager is taken in by a reluctant distant relative, and in her new home makes an
unexpected friend and finds a secret realm. It has shades of the quirky fantastical in the style of Miyazaki’s
(Studio Ghibli) animated films like Spirited Away and Howl’s Moving Castle (originally a novel by Diana
Wynne Jones).
Adults Only, edited by Joanne Hichens
Welcome to Adults Only, a collection of stories of love, lust, sex and sensuality. Within
these pages lies a wonderful range of modern sex writing: stories that are raw,
dangerous and powerful, as well as those that are delicate, sensitive and poignant;
provocative stories that titillate the senses, as well as perverse stories that are riotously
funny. Erotica, tragedy, comedy, drama (but not quite pornography). An anthology
from established authors and rising talents, Adults Only is South African short-story
writing at its best.
Adults Only is the second Short.Sharp.Stories annual anthology, produced in
conjunction with the National Arts Festival. The judging panel consisted of Heather
Parker Lewis, Helen Moffett and Zukiswa Wanner.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Had a book published recently? Attended or participated in a Festival? Won an award? Achieved a
personal milestone of note? The compiler would welcome any news of your activities for future issues of
the SA PEN e-newsletter. Please e-mail your contributions to rudebs@icon.co.za.
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
All information regarding awards/competitions, residencies, festivals, etc., included in this newsletter is
passed on to you as a service to SA PEN members. Any questions regarding entry rules, entry processes,
festival programmes, etc., should be forwarded direct to the relevant organisers. SA PEN attempts to
establish that the information received is genuine before passing this on to our members, but we cannot be
held responsible should that not be the case.

+++++++++++++++++
Please note that SA PEN Newsletters are available to members and to the public on the SA PEN website at
http://www.sapen.co.za/newsletter-archive
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